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| A'long 26 years ago, SOGOKAGU announced an or|g|nal brand called ‘Meetalk’ , a trade name coined from the verbs .
¥ . ‘to'meet’ and ‘to talk It was built’on the V|5|onary concept of a chalr as a ‘communication tool for connecting one.

person with another’ . With people today making more diverse choices about the way they want to live and work, we

still pursue designs at our DESIGN LABO that are one step; ahead of the times. et
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Wealcarne o Deasiejn Lage

First look at original models
from DESIGN LABO.

SOGOKAGU launched DESIGN LABO with the knowledge and technologies acquired
over the preceding 50 years of work, as a design studio/lab for creating
‘esthetically pleasing, robust contract furniture’. The original models to

come from DESIGN LABO are opening up the future of contract

furniture.

DESIGN LABOFA S FILET L.
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SOGOKAGU p'B#EY TELERAEAVISVIRE] Z4EHHTIH
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INSPIRED by
WABI

A plethora
potential s

and creati

Delicate and simple. Detailed and measured.

How do you incorporate the Japanese per ontract chair for a
contemporary interior? '

Our WABI line is all about applying 'Jepanese des

BRI RIS HHETS " DrlEEM,

A CHER. BECT =, TAGAFDOEEHZXRRLAHS, RROELVEBRERN TSIV ST FITEE?
WABI BB#ELIZDIE. “ W& " EWSEERICSIEDLW "1 DT HA VT,
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A kimono lapel for the seatback
and a bulbous seat for sitting

The backseat of this series of chairs geometrically plays off a kimono lapel to establish a ‘Japanese’ presence. %tl:%@*%@ cti 7‘—6::'%5& j—L< g"gg ||:|:I| L/ 7‘—_@:‘1
\ — ()

The seat is wide and spherical.

To make the complicated curves work, we went through a lengthy process of repeated 3D modeling,

trimming and seating test. " EBLEREMOBDES BEANDS A Ve, ACREBLIEEDT A >,
EHEGE T 1V ERET B, 3D ETUVI. BIVHEL. EYORFZRUELERBLTOET,
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Beautifully combined cu
in the back and seat

DESIGN LABO has given us the means to carefully test designs, materials, comfort and
Through repeated testing, we have greatly enhanced the degree of completeness of 5.
All of that has been applied to fusing design and sitting comfort into the functional r WABI line.

‘ ABO&?J:o’(—’)()t’)’i—ﬁ%ﬂl’h\(&L‘i"&@’)‘(Ub"ﬁlﬁEtthUiLT.:O
WABI TEIELTeDIE. THAVEBEYD\A LNV TRE LTHRER,
RiZERDIET. THAVDTERERFRENICREVET,
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The Japanese kimono has a long, long history.
In searching for the form that best expresses the dignity and delicateness of this traditional wear,
we did repeated testing and ultimately put a lot from the kimono into our WABI line.

BCEDLDICEDZTFIT,

ROVEEDHRTRIFMHINTERLE. WABI D777, CORRDGHRRENSESATHEELS,
BELEDS, IDOYELREROHEEEDTHIVLAN—TEE 2 BERQ CEBNGARE RO TVEE T,
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Sculpting Japanese estheti
into modern design

In our pursuit of functional beauty, we molded the shell of our WABI chairs from highly durable ure
We then came up with leg variations, so that the chairs would fit a diversity of places.

MOERHZEY > THAVICRE,

MAMEICEBNEE—ILRTL 2V ZFER LI TIVigE,
HReREBR Uz EEBIT, HIERD/N\) T —23>%&D<BTET. HRABGAN=RITT Y LET,
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INSPIRED by
OMBRE

Figurative art sculpted frol
lines and curves

OMBRE means ‘shadow’. We composed the 3-dimensione eries from lines
and curves so that, like a ‘shadow’, the pieces would ble ral setting
without eating up a lot of space.

7S WY RS LIRSS TSR,

%) #&rk3% OMBRE,
IREBIIR CRBR S NI AIERIE. R a—LDBYEHSHEBEEMITAIFAS,
ZDRADBY [ ODESBFEEAA—ILTT IV ENEL,
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A linear contour and spacious
seat area

ERRAINE R 21— LD SPIAE

We did repeated simulations on 3D-CAD and made endless prototypes with a 3D printer,

to find the ‘perfect’ shape that would satisfy two key parameters of a series of contract chairs -- : T LIS . ofel)l LTt
a slim contour and ample sitting comfort. : : 2 SOBERERBICHTEANGRRERL S TATbIc. 3DCAD lekpvSal—ya>,
e N 3D 7V e —lc L BRIECREIFEER TVET,
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Verifying cerﬁ'ﬁo t,“€sthetics an
durability via actual-size models

At DESIGN LABO, the development process is accompanied by careful testing down to the smallest detail.

Our development theme here specified a trade-off between an ‘intricate design” and a ‘robust construction”.

To appropriately accent our OMBRE line, we trimmed away the aluminum from the legs and tested strength against looks.
We eventually came up with a design that worked.

TR T S DCY) I HRY BERDEETTY,
ToR NEBBMETIE. T)VSEH L TR 7Y 1 > ORI % K16,
fe. COESIEMBITESET— DV L ORITEERTHEETOCVET,
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For a chair or sofa to be figuratively beautiful, the legs must match the rest.
These original wide-stiletto legs were born from our passion to make things at SOGOKAGU.

BETERRODH D7 ILIHNELL,

BERIEIERED IS, -IEOEA ) I FIVDEBICAEDLLEDTHELTUSHEY A,
BETHMGAUIFIVOTIVZENE. SOGOKAGU &0 DWIChiFBIERLSEHHENE LT,
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Evolving contract furniture into
modern art

O NSO NREAEI T — N TR,

The simple design of our OMBRE line permeates the room like a shadow

and opens up a world of decorative possibilities with a modern sculpture-like presence. ST A B D LSBT LR EAS, BREL DL B R CLRIE L DR A L £ T,
The gently curved ﬂoating back is Supported by Shapely aluminum |egS that accent the piece from behind. 12 hNe ol — ) A e 1 NS S T A E A S 7L S HID SR NI 1 —DELEERTEEET,

24 25



MORE THAN

. Contract furniture people
- around the world will admire

— 0&& S — =2 2
HRPDAICEIND IR TIRKREZHS LT,
i L j
'I'hrough the contract furniture we create, we [ izblE. AV FSRAMREEFBLTINZKDALDEREEHHEDICLIEVEEZTVET,
By amalgamating design and quality at our DESIGN DESIGN LABO p'5t##RA, SOGOKAGU @7 ¥ EMBEEmERELTH > U—TVDEDIWERELTVEET,

why we should be their first choice of furniture manufact
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WABI

design by SOGOKAGU

With a seatback t

and a bulging sph@lie
the WABI series is di

products created w

)ks like a kimono lapel
seat,

iginal line of furniture
panese’ curves by DESIGN LABO.
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SINGH

design by SOGOKAGU

The urethane seat is shaped like a ship bottom
with a neatly edged form, yet delivers a comfy
cushioning effect.

The seatback is bent just enough to deliver sitting
comfort.

The ACS legs come in white, black or silver.
Choosing to go with the optional ROTOLA casters
adds still yet another design element.
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ROYCE
Series

design by SOGOKAGU

€S is an exciting starting p
interiors.
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ELEPHANT
Series

_ AFI)THA>
design by X
SOGOKAGU

The Elephant Series is a beautiful line of
flexible products designed with a focus
on ergonomics. With the addition of the
Elephant Sofa, this series has evolved
into a line that is very easy to coordinate.

ABITRICE DV LEPHTELLS IV ESD
ILTPYRHFCILT7 Y Y T 7EMA
d—T14x— DBV XIS LE LT,




EMA
Series

design by SOGOKAGU

The wide variety of available leg
combinations is ideally suited to office
coordination.

This series excels at offering superior
body-hugging comfort, as the upper
portion of the tall molded urethane back
features a beautifully curved surface that
adapts to the body’s shape.

HOBHEDLEEENSZELEDT.
AT4ADA—T4F—MEITRBE T,
HEAELVWE—IVRILEZY DN\ YT L&D
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RUSHE
Series

design by SOGOKAGU

Al

The thin molded plywood in a beautifully
flowing design, combined with the
adaptable upholstery, is available in
a variety of tastes for pleasant and \
comfortable sitting. Q =
Because a wide variety of leg

combinations is available, this series is an

ideal choice for office coordination.
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RIMUKA
Series

design by SOGOKAGU

Without cantilevering, when viewed from
behind,

with its special floating sense the design
smartens a space.

Minimal design makes maximum use
of the upper part of the RIMUKA chair’
s geometric forms. In addition to use in
an ordinary table-and-chair set, it suits
a broad range of settings as a counter
chair.

Fr U FLN—ARELREDRIFOZBERDHHHDT
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TACK

design by SOGOKAGU

The grain of ash wood establishes its
own presence.

Always imparting space with a sense
of sharp lines and refinement, the
expression of the V-matched pattern used
in the chair back changes depending

on the angle of view.

TV AMDEFERDHBZAREDRAEE,
BEORN)VTEDTHA U HAEICE > TRELZEAR.
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LEAFLE

A ginkgo-leaf motif characterizes this
combination of simple materials.

The upholstering generates a soft and
gentle impression.

Because of its great durability, this chair
is recommended for heavily frequented
dining halls and food courts.

VT IVIEEMOBEHREDEDRICEA FIVDEEEF—
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CAKE
Series

design by SOGOKAGU

This chair features a beautifully curved
surface form and a comfortable molded
urethane seat. What's more, with its large
selection of leg variations, this series
makes coordination a simple matter.
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] - De5|gn and seating “comfort unified.

e The R form'in this molded chairisthe outcome of devoted pursuit of comfort.

- . Its a'p-p-eal arises from an organic form reminiscent of Scandinavian desugn and a molded wrap-around upper part.
— i i Orlglné.TIy designed aluminum legs accent its stylishness.
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OMBRE

design by SOGOKAGU

ted

nal furniture created
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This contemporary design tapers
armrests and seat. The legs may be
varied to suit the setting.
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BURTON al

design by SOGOKAGU
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The best-selling Burton is now available
inan aluminum leg design.

The new refined design imparts both
presence and personality.
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IBIS

design by SOGOKAGU

Assembled with an abundance of high-quality urethane, this design features rich cushioning in the back, arms and seat surface.
The form is rich in both style and personality. Two leg designs are available, cool aluminum and lifestyle-friendly wood.
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SHEAR

design by KAZUKO OKAMOTO
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The many possible patterns invite a wide range of decorating ideas for offices,
public places and commercial facilities.
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FABRIC

A collection combining beauty with functionality.

Our Fabric Guide responds to customer needs by presenting a collection of our recommended colors, textures and functions.




EZSDEICRDELWMEERN DT 7TV, — AR DENRI1—LDBZBT7T v, —

S BEEEAF— T — ILAVMGERSER DI YEREE.
PETIT TL—VREEA Y R— M55 TIEORE, Rank-EopP. 322 BOB TLAYMEREREROES EREREE Rank-F—~P.323

E-FREREOEELR/N\VI—2avhS—RBEREY—VICT v L HTERWRTIVE =2 DBEWVRA Y TUTDT 72V MIBYEY, BHHDBZBENVGEL VLG HRALELFHILE T, HHSOERENEFNLIETVEHEE S,
BNUSRLBFANDBLL T VDO TRIEBDFHEZREEY, TSI BIKEREIC Lo TR G EDRGEZ TIEL TER WA CT I P SCHERB RIFTENZERYRRITE Y,

R7

03 PB 06 MG ' ' 30 BR ' 104 BRB 009 MA 20 OCR 74 CG

FABRIC
313




Special Fabric

P U R E WO O L e ALYEDESEEE. 11 00%DIF T —

VDRI ENTRPUR M BO EERPDEEL S LE T BN ARICK) ZREEE—BELHEBNAIF VT4 T7TVV Y,

Ea7o—Ib sEViEd

T A g

It"'----“"\---w" SR S T i h_w".

— MIVZRA3aVDEITE,
ESOHEERZDING—VETYVE —

INEBKEDT VA LICERBENTOE T, Vv I TEPNMELEIFEZ1—T17 s

ROV RERES ROV BEVLER

e, R B
i e

50mm

315

316



